the academic and the musical layman as an informed complement to our present enjoyment of the music they discuss. The Bard series, with its emphasis on the composer's own world, is rather more specialised in its appeal. Founded nearly twenty years ago, with its initial subjects being Brahms, Mendelssohn and Richard Strauss, it has sought annually to evoke for the benefit of the academic and/or music professional contextual portraits of its subjects with a mixture of modern original essays, and biographical and critical insights from the subject's own era. (The present volume contains seven essays covering about 200 pages, with a further 320 pages of documentation). Such evaluations, especially the excavation of material relating to the composer's own personal and musical reception in his time, were a relative novelty for most of its subjects. The insights and opinions, for example, of many of Mendelssohn's circle and cotemporaries, little-known to academia at a time when the composer's reputation was But the very plethora of printed material about its subject, noted by Grey, makes the task of producing a comparable volume on Wagner almost impossible. Wagner's whole career and afterlife have been a highly public and publicised polemic, printed, reviewed and argued over for some 150 years; the risk is -and this book demonstrates it -that there may now not be sufficient novelties to merit our detailed consideration. Even the rich veins of Wagner, it appears, have become pretty much exhausted at some locations.
We of course want to hear about contemporary impressions of Wagner and early Bayreuth, but that doesn't mean that it's ipso facto justifiable to publish every scrap one can gather, especially if the reporter is a block-headed American cousin of Charles Pooter (Wagner's dentist, Newell
Jenkins -"Wagner was unable to come and see me and greatly needed certain treatment [...] and accordingly, although I was myself tired and overwrought, I determined to go; and this was the beginning of a friendship which lasted until Wagner's death") 4 , or a self-satisfied German cousin of the same, (the bass-baritone Eugen Gura -"I have the largest and nicest room on the second floor") 5 .
In the section on Wagnerian literature, Steven Huebner presents to us extracts from the Parisian
Revue wagnérienne, which flourished briefly in the 1880s, written by Huysmans, Wyzéwa and Dujardin, but gives us no convincing rationale or context for their place in the volume. The
Revue existed, but did anybody read it? We are not told anything about its circulation, for example. We certainly don't want to wade through its prose, queasy even in translation Cicora) reveals a pompous, pseudo-academic and religiose attitude to the opera which seems as remote to the modern intellect as mediaeval scholasticism; but it is important for us to make the effort to understand this mindset.
But even apart from the variable quality of the documents offered us by Grey, the book as a editor's discretion in these circumstances is understandable). I can envisage that I am likely to return to all of these. But the variance between the modern and the documentary sections of the book remains disappointing.
Someone ought -I offer up the idea gratis -to do a study of the economics of Wagner publishing over the past 150 years. As the present volume demonstrates, both by extracts and by numerous references, the end of the 19 th century seems to have been virtually awash with pamphlets and articles by pro-and anti-Wagnerians. This literature however was mostly paid for and read by the combatants and their cheerleaders themselves -with very few exceptions, it was never a paying proposition, except perhaps for the printers. Now the market for the regular stream of Wagner volumes from university publishers seems clearly (from the prices involved)
to be university libraries; this seems rather a parallel with the old conundrum of the village where folk lived by taking in each others' washing -but will such buyers prove reliable as economic stringencies bite ever deeper world-wide (and particularly in the US)?
Indeed Grey even offers a pointer to the Publishing of the Future. Noting that he had more edited documents available than he had room for, he is grateful to this magazine for offering to host the 
